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Columbia student-art exhibition opens 
By Nancy Thart & 
Theresa Volpe 
StaffWrilen 
A red-haired woman, wearing 
only underwear, straddles a chair. 
The profile of her face and her 
backside are all we see. Her pink 
flesh is decorated with an array of 
tattoos. In the center of her back 
is the largest, and most eye-catch-
ing image-a portrait of Christon 
the cross. 
The tatooed woman is a paint-
ing. And the painting is repre-
sentativeofthe nearly 140 works 
of art by talented Columbia stu-
dents on display at the ll th Street 
Art Gallery, May 20 through 31. 
Columbia's Student Honor 
Exhitibition is not just an exhibi-
tion; it is also a competition. Stu-
dents submit work, and judges 
select the best among the entrees. 
the areas rep,resen~ild 
in the show are advertising 
design, painting, sculpture, il-
lustration, photography, mixed 
media, co mputer graphics , 
fashion and interior design. 
Students act as museum 
curators for the exhibit They are 
responsible for all aspects of 
preparation, from covering gal-
lery walls with a fresh coat of 
paint and handling public rela-
tions work, to actually hanging 
artwork on the walls. 
This year's show is being or-
ganized by photography majors 
Ky Boe, a junior, and Kelli 
Wilkoz, a senior,as well as Olivia 
Gonzales, a graduate student 
working toward a · master's de-
gree in fme arts. 
"The exhibit is a way to intro-
duce students to show ex-
perience, and to introduce the 
community to work going on in 
the school," Boe said. "It shows 
the best work 
each department, and it' s an 
education for students." 
Boe has been interning at the 
museum for the past year and a 
half. He is working on the exhibit 
as part of an independent-study 
project. Denise Miller-Clark, 
director of the Contemporary 
Museum of Photography, ap-
proached him with the idea. 
"She knew I wanted to pursue 
museum studies as a career," Boe 
said, "and being involved with 
this is great It's exactly what I 
want to do." 
The competition is open to all 
Columbia students, including 
graduate students and those who 
have graduated within the past 
year. Students may enter up to 
three pieces, and may enter every 
year. 
This year, the judges are two 
professional artists from the 
Students 'say' they don't 
care about next president 
By Art Golab 
StaffWriler 
Only two people showed up at 
a forum designed to give students 
input into the selection of the next 
president of Columbia College. 
The student forum, held on 
Thursday, May 9, had been 
postponed once due to lack of 
attendance. Three students were 
present at the frrst forum. 
The turnout for the second 
meeting was low, despite flyers 
which had been posted, and an 
announcement and an editorial in 
the Chronicle urging students to 
attend. 
Joan Gutman, a representative 
of Heidrick and Struggles, an ex-
ecutive search fum, expressed 
dissappointment at the low tur-
nout, and said that interest in the 
selection process for a new presi-
dent was very high among other 
groups at Columbia. 
"We've already had tremen-
dous input during two and a half 
days of meetings with 26 dif-
fe rent groups throughout the 
school," Gutman said. 
The groups, according to Gut-
man, were composed of ad-
ministrators. department chairs, 
faculty, and student leaders. 
One of the two students in at-
tendance at the forum, a woman 
who wished to remain unididen-
tified, said, " I think it's absolute-
ly critical that the school remain 
an arts college, and not kid them-
selves into thinking that they 're 
going to become some son of 
academic university. 
" You need someone with 
very, very large balls [to be presi-
dent]," she added. "The strength 
of my department is in the part-
time people. The department is 
full of dead wood, full-time 
people they hired years ago and 
who need to be shagged out of 
here. It's going to take someone 
with a lot of personal strength to 
do that." 
In an earlier meeting with stu-
dent leaders, Gutman said, "Stu-
dents want the president to 
attend more functions, and to be 
closer to them. They want ab-
solute artistic freedom. And they 
also expressed concern that the 
new president be a good fund-
raiser, so tuition doesn't keep 
going up." 
The criteria for selecting the 
new president have not yet been 
decided upon, according to Gut-
man. 
"A job description should be 
finali zed within a week," she 
said. "Advertisements will be 
placed as won as possible. We 
don't want to lose our audience. 
Soon, everyone will be gone for 
the summer." 
Gutman is working with a 
See Forum, page 2 
Russo directs theatre/music 
students in new music video 
By Elizabeth Rodriguez 
Staff Writer 
Whether in classical, jazz or 
blues music, a ballet or a musical 
drama, Columbia' s Grammy 
award winning William Russo 
has racked up a vast array of 
musical accomplishments. 
And the talented Russo, direc-
tor o f the co nte mporary 
American mus ic program of 
Co lumbia College, is now 
making waves in the music-video 
industry. 
Russo is currently working as 
artistic di rector on the music 
video "Terra" produced and per-
fo rm ed by s tudents in 
Columbia's the ater/m us ic 
department. "This video will pay 
homage to the music of Brazil," 
Russo said. 
Although negotiations Jre in-
complete, Russo said he hopes 
that "Terra" will be sold to PBS, 
HBO or another television or 
cable outlet. The video will fea-
ture songs sung in Ponuguesc, 
accompanied by a band .. ud 
several dancers. 
"This video will include the 
most talented singers and dancers 
at Columbia," said music instruc-
tor and "Term" director Robert 
Boldt. " It's produced primarily 
for videotape, and in so doing, 
we're making students aware of 
the media, and of recording tech-
niques," he said. 
Those in the recording in-
dustry are acute ly aware of 
Russo's abilities . He has 
recorded music with such distin-
guished arti s ts a s Leonard 
Bernstein, Dizzy Gillespie, Stan 
Kenton, Seiji Ozawa, Maynard 
Ferguson and a host of others . A 
compact disc featuring Russo's 
jazz compositions will soon be 
released. "It's jazz music I wrote 
when I was younger, during the 
years 1951 and 1952," he said. 
Russo recently completed the 
score to "Woman Question ," a 
ballet choreographed and per-
formed by Mordine & Company 
Dance Theatre. "Working with 
Russo was an incredible oppor-
tunity," sa id Michael McStraw, 
general manager for Mordine & 
Company. 
Not only is Russo's music in 
demand at Colwnbia, but at Gmnt 
Park and places thousands of 
miles away such as Balboa, Calif. 
This year's July 4th fireworks 
display will be accompanied by 
the Grant Park Symphony per-
forming Tchaikovsky' s " 1812 
Overture" and some of Russo's 
blues compositions. 
In Balboa,Calif.,thissummer, 
former members of the Stan Ken-
ton Jazz Orchestra, together with 
some of California's newer jaZ£ 
See Russo, page 2 
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o f a Chicago parade ho noring aoldlera who Ioughiin the Peralan Gulf War, wovea to the crowd oo he 
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Clu~agD area , scl~tcd hy lloc, 
W ilkot. ;uHI Gonzales. 
Dou llaum, a pai urcr, sckct<·d 
lhc lute ans and 111ixed "'~d •a 
Wllllt~rs . Katherine Edelman, a 
~alle r y owner a 11d co ll e~ lor. 
JUdgcd lit<· pho10graphy tXlrl ioll 
o llill" ' how 
Work w;" ' uhnu11ed hy more 
t hau I KO \ ludenls. 01 I hose 
ptcl"t"'· 11H were ~hoscn lor ells 
p la y. <"Xci udmg lhe fas hion aud 
lltl<"ttor dcs tg n e ntries, whtc h 
wr rc r hoscn hy rcprc.'\l·nt41IJ Vl'~o l 
tlh: Jr rr'\pcctivc dcpartJIICilts. 
Thc work is di , played ' alo n-
' ' Y"" · '" We pla., tcr thc wall wtlh 
work lro111 lloor tu Lt' tltng, 111 
cutll'l to d•, play ;m ahund;uu:t· ol 
w• '"" ... C iorJt.all''\ '\au I 
l·or pholograph y \ luckul 
Naill y ll a111 , I his is I he '«"Wild 
yc:u 111 lite show. ""lkiuK 111 lhr 
' how " llallerinl(,'" sht· saul. 
H:u n sa id sht· ll'a ru ~ I ro111 
\('Cill).t wlucll o l he r c..· ntfll ' \ don't 
rnakc t l mto the ~ how " M y 
lavorile of I he lhrcc I suhmilled 
I;L' I year didn '1 gel in . Whal gels 
m and what cloesn ' l isn't neces-
sarily a rencnion o l tlte anisl 's 
ahilil y,'' she said . " if 's entire ly 
subjecllO the judges' eyes." 
In add ilion to the sattsfaclion 
1ha1 co111cs wilh having one's 
work exh ihilcd, parricipanls al so 
have a chance lo win purchase 
awards of $ 1(XJ 10 $ 150. Each 
year lhe sc hool bu ys a p-
proximately 10 p ieces of s lltde nl 
anwork from tltc cxhihil , 1o he: 
displayed 1hroug hou1 llte sdi<Kll 
in places such u.' lhc lihrary, and 
iu adu1inistrativc offices. And if 
the ).tcuernl publ ic.: i s iotcrcslc.:d iu 
hu yi nf( work , lhe gallery w ill 
place huyers 111 conUlcl w uh '" 
liS(, . 
Dennis Brozynski, the fashion 
ckpanmcnl ccx,rclinalor, suiclthc 
\ how is a good way for stuclenL' 
lo he rewarded for the ir work.. 
'"II 's an ego trip to know you have 
hccn d toscn us purl o f tlte bes t at 
Columbia. To sec your work. in 
1h~ nt ids l of olher great work.s is 
rewarchnK.'' he said. 
For you . For her. 
For Life. Keep your 
heart healthy. 
American Heart 
Association 
Russo 
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antsls will perform al a mustc 
ksli val hig hlighting jau. music 
Russo wrolc while work ing us 
Kenro n 's lead composer. 
Of lhl' diverse aud iences lh!ll 
he a11rac ts. Russo said 1ha1 
c hilcln·n urc his IJCsl audience. 
"'Ch ilclrrn rwver wanl 1hc pc rfor-
"''"'C<" 10 ~nd, lill~Y wan11he sym-
phony 10 p lay again and again,'' 
said l<usso. 
Russo has lians lalcd inllu,·n-
ces I rom jazz, hlm·s und r,K:k 
111us ir into his slyk of classiral 
nll ts tc. ·· t s l:t rl<'<i oul in1eres1cd in 
.1'"', th,·n classical , lor.' of rock -
n-roll unci lain lhenlrc" Russo 
s:ud. 
i\nd it wus clunng O!K:n ing 
nighl of Russo's musical drama, 
"Sacri fice,'' al the Getz Titeatcr 
lhal Russo was prcscnlccl with a 
- G r:uum y lifclime ac hicvemenl 
awunl hy I he local chapler of I he 
Nulio11ul i\cnckmy of Rcrording 
i\rts :111d Sri<' nccs. 
Forum 
from page I 
search comm itiCC composed of 
three reprcscntauvcs from the ad-
minis tra tion, two department 
c hairs, three members of the 
board of liustccs and two faculty 
members. No student~ are o n the 
search committee. 
Guunan said she expects the 
entire searc h a nd rcc ruiunent 
process to take about a year. 
i\skcd about the salary to be 
o ffered to the new president, Gut-
man responded, " We don ' I know 
yet; 
'competitive. Foran institution of 
this s ize, that could be anywhere 
from $90,000 to $ 150,000." 
G utman said the search com-
mitiCC is looking for an " unques-
tioned leader, someone who has 
exper ience managing in a com-
p lex environment. They are look.-
i ng fo r som eone who is 
absoluLCly committed to open en-
rollment. " 
When asked if the commiltee 
was leaning toward hiring a 
minority for the pos ition, Gutman 
said, " We arc looking for the best 
qual ified candidate." 
ORIGINAL RESEARCH 
CUSTOMER MANAGEMENT SERVICES 
CUSTOMER RELATIONS 
COMMUNICATIONS 
Part-time and full-time 
Conduct courtesy follow-up interviews to the 
consumer market in a fully automated enviroment. 
NO SELLING. NO QUOTAS. 
You must possess: 
ARTICULATE SPEECH 
PROFESSIONAL DEMEANOR 
UNDERSTANDING & 
RESPONSIVE MANNER 
COMPUTER OR KEYBOARD 
EXPERIENCE 
After PAID TRAINING you will enjoy: 
FLEXIBLE SCHEDULING (YOU CHOOSE 
FROM OVER 23 DIFFERENT SHIFTS 
AND WORK IS TO 30 HOURS 
PER WEEK.) INCENTIVE BONUSES 
CONVENIENT RIVER NORTH LOCATION 
EMPLOYMENT RECRUITER 649-9165 
EQUAL OPPORTUNITY EMPLOYER M/F 
Wllllem Ruaao Omar Cutillo f"'" T1v Cltrottidc 
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Novelist Marshall closes out lecture series 
By Loren Faith Buford 
Chronit:le Co"espondenJ 
Hundreds of students, faculty, 
alumni and outsiders packed the 
Ferguson Theatre, May 8, to hear 
readings by and writing advice 
from award-winning novelist, 
Paule Marshall. 
Marshall closed out the 1990-
91 Writers-in-Residence lecture 
series by sharing her love for 
simple language with fiction 
writers who hung on every word. 
"Paule Marshall has a very 
strong, eloquent style," said Dar-
lette McAlpin, a graduate student 
. in creative writing. "She is able to 
manipulate the words so well. She 
feeds a hungry reader." 
Marsllall, a Brooklyn native, 
read from her recently completed 
novel, " Daughters," to be pub-
lished in the fall by Atheneum. 
A small woman with an enor-
mous presence, she stood before 
the crowd, totally at ease, and 
spoke fJJ"Stabout the trials of writ-
ing. 
"If there ase five ways to 
describe something, I'd like to try 
all five," she said of the difficult 
Sut necessary process of going 
back and extricating words from 
her Writing. 
The winner of a Guggenheim 
Fellowship, Marshall is a profes-
sor of English and creative writ, 
ing at Virginia Commonwealth 
University. She has received · 
numerous honors including the 
Langston Hughes Medallion, the 
New York State Governor's Arts 
Award for Literature, two Na-
tional Endowment for the Arts 
grants, and a nomination for the 
Neustadt International Prize for 
Literature. 
In 1990, s he won the 
Pen/Faulkner award. She also 
received the Passos Award for 
Literature in 1989 and the 
American Book Award in 1984. 
Her work.< h•IVe been translated 
into Japanese, French and Ger-
man. 
But Marshall did not start out 
to be a writer. She majored in 
pre-social work in the 1950s. 
"Black women ·only had two 
coices at that time--pre-social 
work and English," she said. "I 
didn't want to be a teacher, so I 
chose the alternative." 
· During her sophomore year in 
college, Marshall becam e 
seriously ill and left school for a 
year to convalesce in upstate New 
York. While there, she wrote a 
letter to her boyfriend describing 
the countryside. 
He was so touched by the 
beauty of the description of her 
surroundings that he suggested 
she strongly consider writing, she 
said. She returned to school and 
changed her major to English. 
During her lecture, Marshall 
spoke about the voice that is so 
prevalent in her work- the voice 
of her West Indian ancestors. 
" If you say what's on your 
mind in the language that comes 
to you, from your family. your 
friends and your community, 
you're sure to say something 
beautiful ," she quoted Grace 
Paley, a short-fiction writer and 
teacher. 
During the noon-hour "Con-
versations with the Author," in 
which about 50 students and 
faculty members participated, 
Marshall told stories about some 
early moments in her life. 
Those stories were real and 
"gave a great deal of insight to the 
s tudents," said John Schultz, 
chairman of the fiction writing 
depastment 
"She understands what the stu-
dents need and speaks directly to 
them," said Betty Shiflett, artistic 
director of the fiction writitng 
department's Writers-in-
Residence series. 
Unknown vandala cauaed unn-uary work lor building peraonnal and 
dlarupted atudent aervlcea_ when they vandalized the Ptac..ament Olftca. 
"The students were so spon-
taneous and comfortable witl1 
her, they asked questions imme-
diately," Shiffiett said. 
Students wanted to know 
about Marshall's writing process 
and the development of her char-
acters. She said that many of her 
stories came from listening-to her 
mother and the neighborhood 
women as they sat around the 
kitchen table in her home and 
talked. 
''They were great storytellers. 
They taught me the principles of 
characterization through the way 
they described the women they 
worked for. By the time they got 
through describing them, I could 
see them clearly in my mind's 
eye," she said. Marshall credits 
these women with training her ear 
to " the beauty, importance and 
complexity of ordinary speech-
the fiction writer's s tock in 
trade." 
Poet Paul Lawrence Dunbar 
was another significant influence 
on Marshall· s writing. His poems 
reminded her of the women she 
used io meet in the kitchen. Until 
Dunbar, Marshall said she had 
never read anything by black 
writers. 
"We weren't taught anything 
about black writers in the New 
York public schools in the 
1940s," she said. After discover-
ing Dunbar, Marshall said she 
asked the librarian to give her 
"anything written by colored or 
negro people." 
"Dunbar sort of gave me per-
mission to write," she said. 
Marshall's advice to writers is 
to "get over the terror" of writing. 
"Discipline yourself to write 
an hour a day, and don' t let 
anyone interfere with that hour. 
Establish a rhythm. Get to the 
point where the day doesn't seem 
right unless you've written. And 
read a lot." 
Paula Marahall. Jill S. Dolan for The Chronicle 
VIDAL SASSOON 
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by the 3rd floor of 
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Unruffled, and 
with a flourish 
By Lance Cummings 
f:dilor-in-Chief 
Little more than a year ago, l was set to use the editor's farewell 
essay to hammer this college. My final column was going to be a final 
sa lvo at an institution I was beginning to think of as an enormously cruel 
joke-with a miserly measure of kudos sprinkled in where deemed 
appropriate. 
But a funny thing happened on the way to the stocks. l got to know 
my intended victim a little better; and now the accolades end up 
weighing in at least as heavily as the condemnations. 
So, reservations in abeyance, let's concentrate on the good stuff. 
For two years, it has been my exceptional good fortune to work 
closely with Don Gold, advisor to the Chronicle. editor nulli secundus, 
and one hell of a fine human being. During that time, Don took what 
was once something of an embarrassl!lent to student journalism and 
fashioned it into a respectable publication. And he did that while 
liberally dispensing wit, wisdom, generosity and patience. I'm proud 
to cal l him my friend. 
And there are others to whom I'm indebted. 
Carolyn Hulse, Mike Lyons, Nick Shuman and Jim Ylisela have all 
helped me tremendously. This is an immensely talented and dedicated 
cadre of instructors. I am sure they've each taught me more than I yet 
realize; and I'm also sure that if Columbia doubled their salaries, they'd 
still be a bargain. 
I've had a lot of help publishing this paper. The Chronicle would 
undoubtedly have failed to make deadline several times this semester 
were it not for the selfless efforts of my entire staff of editors and 
writers. This semester's staff was the most talented and hardworking of 
any that I've been associated with in my five semesters with the paper. 
They all did yeoman work, despite having to put up with an editor who 
is sometimes wound like a steel top. 
Copy Editor Amy Barthelemy and Senior Editor Joyce Liuleton both 
deserve special mention. They joined the Chronicle only thts semester, 
and often did far more than their share of work-especially when a 
demanding course load and the inevitable "senioritis" began to exact a 
toll on their editor. They both learned the system on the fly, and proved 
adaptable, talented and dedicated in the process. 
Laura Ramirez, our calendar editor, took on a chore that was literally 
going begging, and never le t us down. Thanks, Laura. 
There are others, both students and faculty, who deserve to be 
mentioned in this space. Unfortunately, space is limited. Suffice it to 
say that I've met some wonderful people here, both faculty and students, 
who have helped me both to learn and to grow as a human being, and 
I'll miss them all. 
Finally, it just wouldn't do to end my tenure at the Chronicle without 
penning one very special adieu. 
To that group of ersatz-intellectuals calling itself The Rhythm Sec-
tion, members of which slither around in the dark behind a cloak of 
anonymity and post notices spuriously attributed to Chronicle editors: 
Thanks. Your pathetically childish behavior gave all of us at the 
Chronicle a wonderful yardstick with which to measure our own sanity. 
Thanks again, and as John McLaughlin would say, bye-bye! 
The Columbia Chronicle 
600 S. Michigan A venue 
Chicago, Illinois 60605 
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Remembrance of Chronicles past 
By Don Gold 
Chronic~ Advisor 
Two years is the right amount 
of time to complete military ser-
vice, mold a relationship, get a 
graduate degree, put a new car to 
the test and watch your garden 
prosper. For me, it's been an ex-
citing two years. 
That's how long I've been 
faculty advisor to the Chronicle. 
It's also how long I've been on 
the faculty at Columbia. Both ex-
periences, inseparable, have been 
good for me. Now that it's time 
to move on and make my way 
for my successor (Jim Ylisela, ll. 
skilled journalist, compassionate 
teacher and engaging person), 
I've got some thanks to express. 
I can't name all the students 
who have been kind to me and 
patient with me; the list is too 
long. But they were there when I 
needed them, to listen, to respond 
to my guidance and to provide 
support when I needed it (often). 
The cliche endures: I learned as 
much from my students as they 
learned from me. -
I'm not a newspaper editor; 
I've been a magazine editor. 
There is a difference. But at the 
Chronicle, I hoped to instill a 
respect for accuracy and consid-
erable respect for the nuances of 
the English language. Any col-
lege newspaper is only as impres-
sive as the qualities of its staff. 
The Chronicle has been lucky to 
have a number of editors and 
reporters who cared· about their 
jobs, who worked hard and with 
insight and concern. It's never 
been a p erfect college 
newspaper; all newspapers, stu-
dent and professional, make mis-
takes (notice that the Tribune 
publishes its "corrections" fre-
quently). 
The pursuit of excellence is its 
own reward, however. You don't 
have to achieve perfection to 
know that it is a goal worth 
honoring. To reach and to fail is 
better than to fail to reach at all. 
It's time for this advisor to 
shift from newspaper to 
magazine (Chicago Arts & Com-
munication, Columbia's new stu-
dent publication). I'll remember 
sitting in my "fishbowl" in the 
middle of the · Chronicle suite, 
sacrificing privacy for the inten-
sity of creative chaos. I hope I'll 
be able to adjust to being in an 
office behind a closed door, in 
silence. 
But I will be around. I hope 
that separation anxiety won't get 
in the way of good times to come, 
as I concentrate on the magazine 
program and its students. !'!! keep 
an eye on the Chronicle, of 
course. It's been a vital part of my 
life and I know that I've 
benefitted from spending all 
those days and nights in room 
802. 
To all those who expressed 
kindness to me, my thanks. 
, Letters to the editor 
To the Editor: 
I'm hoping that the Senior 
Editor of the Chronicle will be 
carrying her umbrella aboard the 
Anita Dee II, on May 22. It's 
mind-boggling to hear that Ms. 
Littleton got a ticket, but urged 
those who didn't to pray for rain. 
I challenge Ms. Littleton to 
help the SOC develop and imple-
ment the year-end event, in 1992. 
It takes careful planning to come 
up with something to accom-
modate a large number of stu-
dents, with only $6,500. 
Moreover, I welcome the entire 
Chronicle staff to sit in on plan-
ning sessions, and to help out. 
- I also challenge Ms. Littleton 
to read the student handbook, 
especially the section dealing 
with alcohol. Realize that 400 
students don't get back their ac-
tivity fees through this trip. Un-
derstand that the street festival 
was not going to be sponsored by 
SOC. And learn that making as-
sumptions about anything is sub-
jective journalism, not objective 
journalism. 
Ryan Eugene Daniels 
Chair, SOC 
The staff of 
To the Editor: 
I am writing in response to an 
article, "SOC charters 'Love 
Boat' for 400," in the May 13 
issue, in which I was quoted. 
While I wasn't misquoted. my 
statements were taken so grossly 
out of context that I'm afraid 
readers got the wrong idea. 
It is my opinion that the Hokin 
Advisory Board and the SOC 
work very hard to keep students' 
interests at heart, and I support 
their efforts. 
CaroiAnn Brown 
Otflce Manager, Hokin Center 
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Frankly Speaking: 
English instructor Sheila Baldwin 
By Art Golab 
StafWriler 
Sheila Baldwin is probably the 
only teacher at Columbia who 
grew up in the Robert Taylor 
Homes housing project A full-
time instructor in the English 
department.. she teaches such cour-
ses as "The African-American 
Cultural Experiencer-an Introspec-
tive View," "African-American 
Women Writers," as well as 
mainstream classes like English 
Composition I. 
Baldwin attended Tilden high 
school, in Chicago, and Loop 
Junior College. She went on to 
earn a degree in fiction writing at 
Columbia College and also holds 
a master's degree in creative writ-
ing from Columbia. 
The door to Baldwin's office 
is always open. A constant stream 
of students and phone calls keeps 
her busy during office hours, 
which she describes as "most of 
the time, when I'm not in class." 
In addition to her duties at 
Columbia, Baldwin is a 
playwright and teaches at Crane, 
an inner-city public high school. 
Baldwin said she believes that 
the material she teaches in her 
courses not only imparts a sense 
of self -worth and pride to 
African-American students, but 
that it can also be put to good use 
by students of any race or culture. 
According to Baldwin, anyone 
who wishes to seriously study 
subjects like art, music, and film, 
cannot afford to ignore black con-
tributions in these areas. 
How do people react when 
they find out you grew up in the 
projects? 
They immediately think that 
it was nothing but hard times-
all the stereotypical things. But 
they don 't understand that living 
there was such a wonderful ex-
perience, that people can find joy 
in anything, that it need not be 
that bad. 
It was home. It was home 
when my mother couldn't afford 
anything else. But our family had 
the mindset that it was a pit stop. 
We knew we would get out. AU 
my brothers and sisters went to 
college; our family wasn't the 
only one with that attitude. 
What do you teach in your 
African-American Culture 
course? 
I teach a course called the 
"African-American Cultural Ex-
perience-An Introspective 
View." Introspective means we 
want students, not only African-
Americans, to look inside of 
themselves for some knowledge 
that they may already have and to 
see how they can adapt and put 
this knowledge to their own use. 
So if they're going into jour-
nalism, for example, I try to show 
them how they can include an 
African-American point of view 
in their material. 
African-Americans, as well as 
most races of color in this society, 
have been left out of so many, 
Is someone following 
in your footsteps? 
Columbia College Chicago 
199 1 Summer Institute 
Created for high school student' 
who have completed their. 
sophomore. junior or 
senior year. 
• Sample college life 
• Earn college credit 
• Enjoy Summer in the Ci ty 
• Explore the Media Arb. Performing Arts 
and Fine Arts 
• July 8th through Augu't 9th 
Institute information contact: 
The Admissions Office. 
Columbia College Chicago. 
600 South Michigan Avenue 
Chicago. IL 60605-1996. 
(3 12) 663-1600. ext. 129. 
Cofumbta Collc:ft xlm•t' "U<knh .. nh<'>ut u·rard 10 ~I"· n<t . color. 
~' · ~hJI<m ptl)l>•nl ~nd1cap .1n.i "" 'toro"l l'f ethnl\. OM'tfiR 
things purposely. This class in-
cludes them, and helps to make 
the students aware of the con-
tributions of African-American 
people, not only in the United 
States, but in the world as well. 
Even if you' re not African-
American? 
Yes , even if you're no t 
African-American. Let's say · 
you're a film student. The public 
today only knows of Spike Lee 
and Robert Townsend; but in the 
'20s, there were the Johnson 
brothers producing black films in 
Chicago. There was another man, 
Oscar Micheaux, whose films 
from the '30s and '40s arc now 
playing on the Black Entertain-
ment Television cable network. 
His films are not included in any 
film-history book, yet they are 
history. 
Do the students who take 
your Afr!can-American cul-
ture class incorporate what 
they learn in their art or 
specialty? 
Some students have used the 
material in film projects. Some 
students started the Ebon-Eiite 
modeling club. These students 
noticed that there are very few 
black modeling agencies around; 
they realized there was a need for 
an organization to serve blacks in 
the fashion industry. So they are 
using what they got out of the 
class in their lives and in their 
work. 
Do you see a conflict be-
tween Jiving and trying to suc-
ceed in a predominately white 
culture and maintaining your 
African-American identity? 
Black folk can get caught up 
in that. They tend to choose not to 
go back to their roots. But I enjoy 
being black. I revel in being 
black. 
To function in this world you 
have to know how to use not only 
the language but just everyday 
common sense. But that still does 
not mean you have to give up 
your heritage. I like being black. 
I'm not going to give that up. 
Do you think that somebody 
growing up in Robert Taylor 
Homes today would have the 
same kind of chances and op-
portunities you had? 
Yes, I do. For instance, I teach 
students at Crane, and most of 
them come from the projects, and 
some of them are doing extreme-
ly well. Even high-school stu-
dents with two and three babies 
are doing something for them-
selves. I know a couple of girls 
who have graduated and are now 
in their second year of college. 
So yes, they can succeed and 
they do. Just because you live in 
the projects does not necessarily 
mean that you are any less of a 
human being than anyone else. It 
does not mean that you have any 
less of a chance. 
I think you just have to take a 
direction for yourself and keep 
your eyes on the prize. You will 
fmd diversions every once in a 
while, but you have to know what 
you want to get out of life. 
Did you get caught up in the 
"Black Power" movement in 
the late '60s? 
You had to be caught up in it. 
I was in high school; it was an 
exciting, fun, but also tremen-
dously sad time. People were 
dying. At that time in Chicago, 
gang~. like the Black P. Stone Na-
·tion (later the El Rukns) were in-
volvin g themselves in th e 
movement. There were a lot of 
conflicting ideas and 
philosophies and I had to be very 
selec tive in what I chose to 
believe. 
Do you feel the media 
portrays blacks accurately? 
Well, it 's not all like the 
"Cosby Show." Some families 
are like that. Some of them are 
like "Good Times," but I don't 
know anyone who would leave 
their door open in the projects. 
Have the achievements of 
Africa n-Amer icans been 
noticed mor e in the news 
media? 
Yes and no. For instance, the 
Center for Black Music Research 
gave a tremendous concert with 
the Black Music Repertory En-
semble, at Orchestra Hall . It got 
some publicity, but there could 
have been more. 
It goes back to us being ex-
eluded from history. We are part 
of this history, part of this culture, 
yet we are not. The Black Music 
Repertory should not have to play 
only in February (during Black 
History Month). It should not be 
that August Wilson's work (the 
play "Joe Turner's Come and 
Gone") is only featured in 
February at the Goodman 
Theater. We should be included 
all the time. 
Are you a writer? 
Yes, I write plays. I like 
dialogue. I like the way people 
talk and phrase words and I try to 
Launo J. Novak for The ClviJnicl• 
put that in writing. Sometimes its 
very good, sometimes it doesn't 
hit the mark. None of them have 
been produced yet. 
What are some of the topics . 
and ideas you write about in 
your plays? 
Mostly they ' re about the 
various things that have to do 
with black folk. I think that's 
needed. I write about relation-
ships between all kinds of black 
folk. We are not alllike"Cosby," 
we are not all like "Good Times," 
and we are definitely not "Get 
Christy Love." We are all kinds 
of people with all kinds of 
problems. I examine that. 
Did you have any teachers 
who became role models? 
There were several teachers 
who influenced my style, but the 
quality they all had in common 
was that they were always there 
for me. I would like to think that 
I am available, and the staff 
around here will certainly tell you 
that I'm available, and probably 
around here too much. 
Who are some of the writers 
you talk about in "African-
American Women Writers?" 
Well, everybody knows who 
Toni Morrison is. Most know 
who Gloria Naylor and Teri Mac-
Millan are. What I try to do is give 
them material that they wou!d not 
ordinarily read. 
What do you think of the en-
vironment at Columbia for 
African-American students 
and teachers? 
Well, it could be better. There 
needs to be more African-
American faculty here---.~cross 
the board, in all departments. 
Do you see yourselfas a role 
model? 
It just comes. But some people ' 
would say, "What is a role 
model?" Some people would 
question that word, but I just do 
what I have to do. 
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Congratulations, 
Abrams, Venita M. 
Adams, Lara Ayn 
Adell, Matthew Seth 
Agnello, Yvonne 
Agu, Rufus Eze 
Aharoni, Kathleen Susan 
Alam, Muhammad Arshad 
Albright, Joseph Richard 
Alcantara, Humberto 
Alexander, Diane 
Alexandris, Anastasia 
Alferes, Gerardo 
Allan,HA. 
Allen, Lori Marie 
Allen, Lorraine 
Allen, Peter Marshall 
Allison, Alicia J. 
Allison, Michelle Jeannette 
All, Brett Thomas 
Amador, Evelyn 
Amoroso, Michele Marie 
Anderson, Lynn Marie 
Appleberry, Anthony Doyce 
Arber, Patrick J. 
Armour, Gregory Lynn 
Arwine, Daniel Scou 
Asaro, Paul Anthony 
Ase, Lorraine K. 
Ashby, Allison Lorraine 
Ashtari, Kelley Jean 
Atkinson, Christine L. 
Atristain, Ximena M. 
Augustin, Claude 
Austin, Janice 
Awe, Jeffrey Edward 
Bailey, James R., III 
Bain, Nancy Ann 
Baker, David Gerard 
Balagtas, Max Marasigan 
Balek, Melinda Ann 
Baltyn, Gregory Robert 
Ban, Roger Charles 
Bandyk, Lisa Lynn 
Baniewicz, Cindy Marie 
Banks, Beverly Ann 
Baranowski, Nahrain 
Barnes, Karen Elyse 
Barthelemy, Amy Jo 
Bartholomew, Joseph Edward 
Bartley, Laura Catherine 
Bastone, Shauna Ann 
Battiest, Valerie Margaret 
Bauer, Daisy 
Bazaldua, Lucy M. 
Beals, Robert H. 
Bc.trd. Nathaniel 
Beker, Elena Robyn 
Bedard, Susan Marie 
Bejnarowicz, Beth Ellen 
Bellario, Mary Clare 
Bennell, Jerry M. 
Bentevis, Timothy Anthony 
Beres, David Michael 
Berg, Lcann Toni 
Bergau, Jeffrey Allen 
Bergman, Neil Adam 
Bernichio, Joseph Paul 
Berry, Jeffrey Lawton 
Berry, Tim 
Bertram, Steve C. 
Besser, Deborah J. 
Bellon, Sherry Ann 
Bila, Martina 
Biles, Sherise Monzell 
Bing, Erik Warren 
Bischoffer, BrianT. 
Black, Mark J. 
Blake, Douglas Cordeaux 
Blaustein, Michael!. 
Bleck, Dennis Cameron 
Blitstein, Jonathan L. 
Bob, Renee Denise 
Bockos. Penny 
Boelter, Sesalee S. 
Bokenbaum, Edna 
Bolar, Dionna Dhonyale 
Bolen, Rory William 
Bonner, Tanya Marie 
Booker, David 
Borland, Angela Therese 
Boshkoff, Sherry 
Bounds, Debra Sewynda 
BourriUion, Michelle 
Bovino, Mary Anne Rachel 
Bowyer, Carolyn Jeannette 
Bradford, Madrene Elizabeth 
Bradford, Michelle 
Bratek, Catherine Lynne 
Brennan, John Vincent 
Bright, Cedric B. 
Bright, Marcelle M. 
Briles, Robert James 
Brill, Lorena 
Brodley, Nicole Elizabeth 
Brown, Cheryl Denise 
Brown, Chester Lovell 
Brown, Cynthia Nora 
Browne, Jennifer Ann 
Brozny, Catherine Denise 
Bruce, Yvonna T. 
Bruining, Michael J. 
Buatsi, Delores A. 
Buell , John Michael 
Buford, Loren Faith 
Bui, Hung Quoc 
Burbich, Tracy Ann 
Burczyk ,Noah 
Burke, Carol Anne 
Burkel, Eric 
Burrell, Bernard Donaldson 
Bunynski, Thaddeus F. 
Buscaglia, Lori Elizabeth 
Buschick, Dean John 
Bush, Colleen Elizabeth 
Bussert, Theresa Ann 
Butler, Glenn Paul 
Butzen, Gina Marie 
Byrd, Kenneth L. 
Byrne, Terence M. 
Calbert, Daniel Charles 
Calderon, Peter Louis 
Caldwell , Amanda Christine 
Cali, Scoll Charles 
Callahan, Scan 
Callis, Cari May 
Cameron, Donald M. 
Campbell, John Thomas 
Campos, Carl B. 
Caniff, Joseph Patrick 
Capa, Sharon Ann 
Cappel, Jeff Allen 
Cappello, Janine Marie 
Carlsen, Jim Alan 
Carroll , David Andrew 
Carter, Kelly Thomas 
Casey, Paul Steven 
Castrejon, MariaS. 
Castronova, Molly Marie 
Catanese, Nina 
Caylor, Misha Lee 
Chaney, Sheridan A. 
Chappell, Donna Maria 
Chccvatamarat, Decha 
Chcrcover, Scan Peter 
Chcssick, Kimberly Beth 
Childress, AnLhony Lavoy 
Choi, Hyung G. 
Christensen, Scoll Allen 
Cipriani, Steve M. 
Ciske, David William 
Clarke, Jennifer Mary 
Cloonan, Eileen Frances 
Coffman, Christian Edward 
Coleman, Yvonne Renee 
Coleman, Zaveola 
Collin, Michael David 
Collins, Tara Nichelle 
Colvin, Erin Marie 
Conkrite, Matthew Raymond 
Conrad, Rick Cary 
Cook, Scott Phillip 
Cooke, Janet Ann 
Cooper, Elliott Franklin 
Cooper, Melvin 
Corban, Chris 
Coronado, Mark 
Counts, Roderick 
Crenshaw, Lisa Ann 
Croke, Michael Patrick 
Crosse, Sharon Anne 
Crowe, Jim William 
Crutcher, Debra Ann 
Cummings, Lance 
tee pho&o p•ae 1 
Cunningham,Jeffrey Thomas 
Czarnecki, Sara Ann 
Czerwinski, Jean Renee 
Daliege, Tina Elizabeth 
Daniels, Maria Denise 
Daring, Richard Leroy 
Darling, Jean Siegfried 
Dassonville, Anna Ewa 
Davidson, Judith Ann 
Davis, Eric Courtney 
Davis, Gene Pierre 
Davis, Kathleen Irene 
De La Cruz, Richard Joseph 
De Mari, Gracie Maria 
De Shantz, Lisa Christine 
DeCicco , Michael Angelo 
DeJesus, Iris 
DeJohns, Frank Michael 
Del Ghingaro, Perry T. 
Delgado, Luz M. 
Dell Aringa, Tom Daniel 
Dellis, Betty 
Dellis, Louis 
Derichs, Julienne B. 
DeStefano, Phillip G. 
Dewberry, Jonathan Alan 
DeYoung, Della 
Deznan, Camelia 
Diaz, Carmen Iris 
Diaz, Leticia Maria 
Diaz, Wilhem 
Digioia, Michael Angelo 
Diller, Steven E. 
Dimitrcas, Kosta D. 
Dolan, Jill Maureen 
Dolan, Robert George 
Dolezal, Julee Jeanann 
Dolman, Eric Otto 
Domanowski, Lorraine Mary 
Donatelli, Michelle Theresa 
Donofrio, Edward Francis . 
Donofrio, Marisa Valentine 
Dorn. June Theresa 
Doyle, Karin Marie 
Doyle, Patrick John 
Draper, Bathsheba W. 
Drayton, Michael 
Dror, Dukey Zadok 
Drown, James Remich 
Dryg, Alan Orville 
Dubofsky, Jeff Scott 
Dubsky, Tara Lynne 
Duffy, Lorraine Ann 
Dunaj, Jeffery L. 
Dunn, William Edward 
Dzierwa, Richard Pemal 
Edgley, James Richard 
Eich, Timothy P. 
Elliot, Jay Michael 
Ernst, Katherine Marie 
Evans, David William 
Evers-Bonewell, Kelly J. 
Falbo, Joe Anthony 
Farano, Mark Lawrence 
Farnaus, Eric A. 
Feischl, Karen 
Felcan, Jennifer Suzzanne 
Ferraro, Sheryl Lyn 
Figun, Roman Peter 
Filarski, Catherine Anne 
Fiterman, Mia Rachel 
Heming, Bryan Jerome 
Heming, Jaqueline Cherie 
Hetcher, Tamara Lynn 
Hor, Sandra A. 
Hores, Fenina C. 
Howers, Lynette Jeanese 
Howers, Ronda Denise 
Ford, Stephen F. 
Foss, David C. 
Fox, Kelly Ann 
Franklin, Latonya Patrice 
Franks, Sandy Marie 
Fraser, Marguerite Ellen 
Frient, Susan Marie 
Froude, Rayrnand Edward 
Frydrychowicz, Craig John 
Furlong, Arlene M. 
Gajda, Milan L. 
Galvan, Andre A. 
Gamer, Kevin G. 
Garrison, Susan A. 
Gatesman, Jeff John 
Gehring, Arnie M. 
Georiou, George 
Gerard, Rosalind Mireille 
Gerding, David J. 
German-Mancebo, Pablo 
Gill, Julie Kathleen 
Gill, Nannetta Marie 
Gillard, Lisa Jacqueline 
Gillespie, Johnny 
Gillespie, Lisa Marie 
Gilley, Brooks T. 
Giobbia, Dina Lisa 
Gironda, Lisa Marie 
Gits, Matilda 
Glab, Frank J. 
Gold, Michael Kerri 
Goldman, Dori Leigh 
Goldthwaite, John W. 
Goodwin, Shawn Yvette 
Gorniak, Lori Ann 
Gorz, Christopher A. 
Gorz, Mark A. 
Goyer, Jeffery Todd 
Grace, Lynette Denise 
Grant, Jacquelyn Faye 
Grant, Mary Ann 
Graves, Renee E. 
Gray, Andre M. 
Graziani, Angela Liza 
Green, Rhonda Y. 
Greene, Mary Margaret 
Greenlee, Christopher James 
Greer, Amos L. 
Gregg, Katrina E. 
Griffith, Angela Christine 
Grimaldi, James P. 
Grimm, Alan Richard 
Grombacher, Melissa 
Gross, Susan Beth 
Gueno, Ghantel Brenna 
Guldbeck, Mille 
Gurecki, Joseph Patrick 
Gutekanst, Sheila Louise 
Gumer, Todd A. 
Guzialek, Patricia Anne 
Guzman, Aisha Marie 
Gwinn, Lisa R. 
Hagstrom, Christine N. 
Halloran, Colleen TI!erese 
Hansen, Kathleen Diane 
Hanson, Daniel John 
Harder, Jeff J. , 
Hardesty, Michael Emerson 
Harper, Julie Ann 
Harrigan, Diane M. 
Harris, Kenneth Michael 
Harris, Phyllis L. 
Hartman, Patricia Lynn 
Harty, George A. 
Hasley, Eric R. 
Hatfield, Michelle Lynn 
Hawkinson, Jerome P. 
Hedlund, Frank C. 
Hedman, Rick Alan 
Henderson, Derek D. 
Henning, Julie Ann Mary 
Herguth, Amy Rene 
Herrera, Isaias 
Heyer, Matthew J. 
Hill, Germaine W. 
Hill, Kimberly Elizabeth 
Hill, Marlvene Lezene 
Hill wertz, Erik Gil 
Hinkle, Elizabeth Ann 
ffiava, Lorene Jean 
Hoffman, James William 
Hoffman, Susan M . 
Hollimon, Kimberly Juanita 
Horovicz, Evelyn Paula 
Horvath, Cynthia Marie 
Howell, James Alford 
Howell, Kevin Wylie 
Hrushetsky, Kalyrta 
Hulne, Peter Anthony 
Humpa, Mark Matthew 
Hunt, Mia De La Valle 
Hunter, Keith K. 
Husich, Linda Marie 
Husler, Joe Lee 
Hussain, Ameena Bi 
Hyink, Cheryl Denise 
Hyshaw, Carol Lynn 
Idle, Laura Jean 
ldriss, Rachid Farouk 
Innis, Tina Kathleen 
Jackson, Harry P. 
Jacobs, Douglas Walter 
Jacobs, Lisa A. 
J acover, Mitchell 
Jaffe, Eric Brian 
James, Denise Nanine 
James, Marsha Louise 
James, Tracey Elizabeth 
Jankauskis, Steven John 
Jannush, Scott Bruce 
Jany, Gary David 
Jarard, Douglas James 
Jewell, Pete L. 
Johnson, Lauranna 
Johnson, Mary A. 
Johnson, Michael T. 
Johnson, Rochelle 
Johnson, Varrecke 
Johnson, Wendy Cathleen 
Johnston, Corinne 
Jones, Alan Cook 
Jones, Dawn Marie 
Jones, Donna Marie 
Jones, Julie Ann 
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Jones, Steven Lafayette 
Jones. Yvette Maria 
Joyner, Lisa Anne 
Juarez, Gilbert 
Judge, Andrew Mcleyne 
Judge, Jerrald PaUick 
Juravic, Carla D. 
Jurczyk, Jacqueline Marie 
Kaisennan, Stephanie R. 
Kanas, Vicky 
Kane, Evan M. 
Kane, Karen L. 
Kappock, Sinead Ann 
Kararnbelas, Tom D. 
Kasper, Kevin William 
Kaufman, Michael S. 
Kavouras, Soula K. 
Keller, Craig Allen 
Kelly, Harold Everett 
Kelly,lberesa Catherine 
Kelly. Valerie Sue 
Kennelly, Laura Marie 
Kensik, Mary L. 
Kernes, Robin Ellen 
Kertel, Marcia Renee 
Keys, Mary E. 
Khodaveissi, Eghbal 
Kidd, Wesley E. 
Kim, JohnJ. 
Kincaid, Curtis Kennard 
King, Henry Francis 
King, Lance Trevor 
King, Steven Edward 
Klavon, William Scott 
Kligennan, Beth M 
Ko, Wing Y., Jr. 
Koffarnus, Sundee M. 
Koglin, Oint M. 
Kokkines, John 
Koleczek, Kimberly D. 
Komechak, Bill R. 
Korzun, James L. 
Kosin, Robert J. 
Kosman, Robert P. 
Kotlinski, Susan Kay 
Kourtis, Nikolaos John . 
Kowatsch, Kristina L. 
Kraemer, Deborah Lynn 
Krecker, Denise Ann 
Kreml, Joseph Anthony 
Krerowicz, Mike Lynn 
Krope, Sharon T. 
Krotine, Kelly J. 
Kuehn, Karol Lora 
Kuhel, Kathleen A. 
Kukula, Donna Kathleen 
Kukulski, Matthew 
Kurowski, Lynda L. 
Kush, Jennifer Ann 
Lacey, Jeffery Allen 
LaCour, Raquel Teraisa 
Ladley, Amy Susan 
Laftsidis, Arthur 
Lagrassa, Jane Bernice 
Lalic, Svetlana 
Lambakis, Julie Ann 
Lampley, Stacey Lynn 
Lang,AmyJo 
Lange, Karen Ann 
Langheinrich, Uwe Werner 
Lanum, Timothy R. 
Laster, David Stephen 
Lastre, Leopoldo 
LaSusa, Anita Marie 
Lattimore, Beverly M. 
Lavender, Joe Lester 
Leal, Julian 
Leavy, Tonda Michelle 
Lee, Gigi B. 
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Lee, Mo-King 
Lee, Robert Edward 
Leerapun. Prompop 
LeGrand, Elise G. 
Leipold, Thomas Michael 
Leite, Maria Teresa F. 
Leptich, Michael Taylor 
Lerdal, Kent M. 
Lerner, Brittney Allison 
Leschina, Richard J. 
LeVvintre, Patrick Allen 
Liebewein, Laurie Beth 
Lilley, David G. 
Liming, Mary Margaret 
Lindsay, Dave H. 
Linson, Deloris Marie 
Litster, Amy Jo 
Littleton, Joyce Arlene 
Litwinchuk, Denmarie 
Lloyd, Stephanie Marie 
Locke, Kevin M. 
Loewy. Robert John 
Lowman, Stacey Eugene 
Lozano, Caroline 
Luckett, Robert Alan 
Ludwig, John M. 
Lukin, Mary Ann 
Lumpkin, Adrienne Denise 
Lundren, Heather V. 
Lung, Cynthia L. 
Lustig, John J. 
Lutzow, Carolyn Ann 
Lyle, John PaUick 
Lynch, Lisa Valerie 
Lyne, Elizabeth Cara 
Macarus. Steven Marie 
Mack. Derek Aneas 
Mack, Onita P. 
Madden, Jeffrey A. 
Madia, James Patrick 
Maguire-Babbin, Kathleen 
Mahoney, Megan C. 
Mains, Joel David 
Maningo, Lou A. 
Mann. Kevin Gerard 
Marc, Tracy Marie 
Marchewka, Dawnmarie 
Marieowitz, Jay 
Marseglia, Marie Frances 
Marsh, James P. 
Marshall, George Jeffery 
Martin, June H. 
Martin, Kimberly Lauren 
Martincic, Paul F. 
Martinez, Annette 
Martinez, Hebert 
Marzano, Roy J. 
Masso!, Axel 
Masterson, Jeanne Anne 
Matos, Darlene 
Matthews. John H. 
Matthies, Eric John 
Maugeri, Frank James 
Mauricio, Jay Allen 
Maysack, Donna Lee 
Me Caskill, Wendell 
McCann, Charmaine 
McCarthy, Melissa Ann 
McCauley, William R. 
McOowry. Lisa Lynn 
McDonald, Jacqueline 
McDougald, Denny 
McDougald, Donald 
McGuire, Angela S. 
McHugh. John L. 
Mcintyre, Timothy E. 
McMurray, Martha I. 
Mead, David M. 
Meland, Scott E. 
Messina, Judi Lynn 
Mickey, Jeffry A. 
Mikos, Sheri L yn 
Milk. Leona M. 
Miller, Andrew Huxley 
Miller, Connie M. 
Mills, Julie A. 
Mills. Rana Kimberley 
Mimms, Michelle 
Mirabella, Vincent J. 
Mitchell, Eleanor 
Mitchell, Tara Jean 
Mitsuuchi-Fiedle, Cherie L. 
Mixon, Bernard Eric 
Mladic, Jeffrey J. 
Mohammed, El Adnan 
Molden, Delvin Brent 
Moloitis, Philip Chris 
Momot,Barbara W. 
Montelione, Nina A. 
Montiel, Scott 
Moonshine, D'ShonM. 
Moore, Jeffrey Alan 
Moore, Roxanne M. 
Moran, Michael M. 
Moran, Shawn M. 
Morgan, Juaneka Y. 
Morgridge, Michael D. 
Morris,Marguerite 
Morris, Sandra L. 
Morris, Todd J. 
Mowers, Sandy C. 
Mrozynski, Ann-Marie 
Muehlhausen,Timothy R. 
Mulvihill, RichardS. 
Munnelly, Daniel P. 
Murray-Butts, SherriE. 
Mussen, Daniel J. 
Naft, Seymour K. 
Napolillo, Michael A. 
Navarro, Maria Elena 
Nelson, JoAnn Marie 
Nessel, Jonathan P. 
Newsome, Michelle A. 
Ng. Wilson Scott 
Nicholson. Saundra Denise 
Nickson. Renee Kelly 
Nicolais, Linda J. 
Niemann, Marybeth 
Norr, Lora Lee 
Norrick, Judith A. 
Norris, Randall William 
Norton, Margaret C. 
Norton, Troy Scott 
Novak, Laura Jean 
Nowacki, Richard Alan 
Nuckolls, J arne! Eunice 
Nuter, Daniel J. 
O'Neill, Patrick Edward 
O'Neill, Sean Joseph 
O'Shaughnessy. Jodi M. 
Ochoa, Barbara Wall 
Ogrodowski, John Anthony 
Ohlrich-Selseth, Sylvia 
Olas, Daniel John 
Oldendorff, Marie! Elaine 
Olejniczak, Michelle Ann 
Oleksiuk, Andrew W. 
Oliver, Margarie J. 
Olson, Eric Bryant 
Olson. Robert Anthony 
Oppenheimer, Jerry 
Orozco, Juan Carlos 
Osborne, Todd C. 
Ostrom, James E. 
Ostrreicher, Ehran 
Ow, Lin Yee 
Owcarz, Jim V. 
Owen, Chris K. 
Owen, Sandra Lavinya 
Paasch, Robert L. 
Padilla, Anita 
Padjen, Robert 
Pagan, Luz Nereida 
Pagtaconan, Jane Marie 
Pakus, Steve William 
Palda, John E. 
Panek, Brian Allen 
Panovich, Desa 
Parrish, Linda Marie 
Pastorelle, Thomas John 
Patka, John Howard 
Patterson, Brandi Valeria 
Patterson, Gina Michele 
Pavlak, Michael S. 
Payne, Andrea Mary 
Peake, Steven Daniel 
Pedreira, Maria Grace 
Pekelsma, Andra Sue 
Penn, Jennifer Carol 
Penn, Kerry D. 
Perez, Cristina Eugenia 
Perkins, Cherise Deve 
Perkins, Mildred I. 
Pennesang,LauraJean 
Peritano, Anthony Domenic 
Perry, Willarnita 
Peterson, Elizabeth Joy 
Peterson, John C. 
Peterson, Lisa M. 
Petkus, Michelle Ann 
Phelps. Marianne 
Phillips. Alfred Anthony 
Piha, Vivian Lenore 
Pi pas, Nicolas S. 
Pisano, Gabriella 
Pittman. Richard Marie 
Piwowar, Ted J. 
Planelles, Fernando 
Plesha, Tiffany Leigh 
Podzius, Jacqueline K. 
Pomaville, Anna M. 
Pomerantz, Susan Leigh 
Populorum, Julie Ann 
Porter, Kimberly Anne 
Porter, Paul Joseph 
Porter. Sharon M. 
Potirus, Dawn Michele 
Pouponneau, Myrna 
Powell, Ward Ronell 
Prestia-Swiatly, Jeannette 
Prince, Andreas A. 
Proby, Vantrella Ann 
Proczek, Genevieve A. 
Provenzano, Kevin Leonard 
Przybylski, David A. 
Purcell. Tina Margaret 
Puryear, Junette Valerie 
Quinn, Karen Ann 
Rabah, Ashraf A. 
Racine, Wayne Thomas 
Radcliff, Theodore 
Raginia, Carolyn F. 
Rainey, Karen Evatis 
Ramirez, Laura E. 
Ramirez. Lissene 
Ramirez, h . ·ceca M. 
Rand. Sandra Lee 
Randle, Evelyn M. 
Randolph. Warnell Lezon 
Rauch, Jean D. 
Raye, Margaret Ann 
Rayner, John B. 
Redmond, Michelle Darnice 
Reed, Ezra Darius 
Reese. Della F. 
Reichmann, Wanda H. 
Reitmeyer, Elizabeth Marie 
May 20, 1991 
Repsher, Michelle Anne 
Resto, Maria Delourdes 
Reuss, Laura Elizabeth 
Reynolds, Cherylann Marie 
Reznick, Dede Robin 
Rhodes, Laura Evelyn 
Richardson, Michelle Anne 
Richardson, Steven L. 
Richlovsky, Jane F. 
Rico, Ana 
Ries, Charlene Adriene 
Rives, Meredith Anne 
Robertson, Leslie Marie 
Rodriguez, Gina Marie 
Rohn, Mary Ann 
Roller, Leslie Adrian 
Rolston, Toval 
Romero, Keith Alan 
Ronne; Edward James 
Roque, Hilary-Paul Lopez 
Rosenstein, Carla Y. 
Rossi. Kathleen Mona 
Roty, David Allen 
Roupe, Cindy B. 
Roy. Chris Michael 
Ruddy, Robert Joseph 
Rueter, Michelle M. 
Rullman, Brien E. 
Rumbaugh, Stephen W. 
Rutledge, Cecilia 
Ruvolo, Marc D. 
Sacharski, Julie M. 
Sachs, Mindy Faye 
Saettone, Ugo 
Saldivar, Noraen 
Salvatore, Leeann 
Samuelson, Kathryn A. 
Sander, Gerald A. 
Sandoval, Obdulia 
Sandoval, Suzanne C. 
Sappenfield, Sally June 
Sarrafian, Armen Berge 
Scalise, Lisa Ann 
Scanlon, Joseph 
Scarlata, Anthony Leo 
Scheunemann, Kristie Ann 
Schiller, Craig 
Schlarnp, Jeff James 
Schleyer, Elizabeth Mary 
Schmall, Thomas J. 
Schneider, John Kevin 
Schneider, Sheri Jean 
Scholz, Kara Jane 
Schultz, Eric Stuart 
Schwanz, Ronald Eric 
Schweda, Michael Allen 
Scott. Michelle 
Scullion, Martin Edward 
Sedlack, Mark Alan 
Seiler, Daniel Joseph 
Sellers, Richard John 
Serritella, Mary Elizabeth 
Serwitz, Perry Joesph 
Shabsin. Phyllis Brenner 
Shahid, Fardan 
Shane, Vivian S. 
Shannon, Brigid K. 
Shannon. Mevelyn Ann 
Sharp. James Robert 
Shaw, Curtis 
Shaw, Gaurdia Angela 
Shaw, Pamela Roynell 
Shelhamer. Meggan Bridget 
Sheridan. Emil Okiya 
Sheridan. Mary Theresa 
Sheriff, Mohamed Gbow 
Shine, Kevin L. 
Shiver, Kimb A. 
Shone. Marla Paige 
The Columbia Chronicle 
Page 8 May 20,1991 
Congratulations, Class of 1991 
Siegel, Ronald M. 
Simmons, Jodilyn Elizabeth 
Simpson, Jeff Mark 
Sinard, Lauri L. 
Singleton, Kimberly Ayn 
Sinon, Tricia 
Skintges, Argentina Elaine 
Skonie, Edward John 
Skorcy, Jennifer Ann 
Skrypnyk, Alice Marie 
Slovacek, Heidi Rachael 
Slusher, Therese Ann 
Smeds, Brad William 
Smith, Adrienne 
Smith, Alicia Arleen 
Smith, Carleen Mary 
Smith, Christopher Eugene 
Smith, Christopher Noel 
Smith, Christopher Raben 
Smith, Crystal Una 
Smith, Diane M. 
Smith, Roger E. 
Smith, Sonia Joy 
Smith, Tammy Renee 
Smith, Thomas Alben 
Smith, Elswonh J., Jr. 
Snopel, Scott L. 
Sobin, Richard Walter 
Sonuga, Latice 
Soo, KokMun 
Soriano, Vivian Elizabeth 
Sorrondeguy, Manin 
Spacone, Sean T . 
Spann. Cheryl Lynette 
Sparano, Louis 
Speer, Reiner Gerhard 
Spiess, Cathy Louise 
Spingola, John Roben 
Stadter, Tracey Lee 
St<}wski, Joanna Christine 
Steffen, Cheryl M. 
Steffens, Suzanne Louise 
Stein, Julie Mora 
Stein, Michelle Ann 
Stensland, Kristen Louise 
Stem, Michelle Beth 
Stevens, Stacey 
Stewan, Michael John 
Stodulski, Paul Peter 
Stolfe, Sheryl Kim 
Stone, Matthew 
Stone, Stephanie Lynn 
Stortz, Darren Duane 
Straim, Robena A. 
Street, Beverly 
Stukoff, Regan Stuan 
Strzoda, Lisa Rae 
Suarez, Liza 
Sudds, Gregory Joseph 
Suehs, Elisa Ann 
Sueiro, Marcos Luis 
Sueppel, Michael Douglas 
Sullivan, Stephen Kenneth 
Summers, Oliver 
Summins, Richard N. 
Surratt, Lasheril 
Szewczyk, Bogdan Andy 
Szyjka, Mary Ann 
Tall, Michael Alexander 
Tarjan, Anne Marie 
Tassone, Tom Rocco 
Tawse, Christopher Scott 
Taylor, Aaron Allan 
Taylor, Bradley Roben 
Terfler, Cynthia Marie 
Termaat, Susan Caroline 
Testa, Lee Joseph 
Testa, Sam Andrew 
Thomas, Charisse Tonia 
Thomas, Karnne Marie 
Thomas, Roslyn Michelle 
Thompson, Oarence H. 
Thompson, Laura E. 
Thorsen, K. Klahr 
Thurman, Denise Ann 
Thurman, Edwin Rawlings 
Tillman, George L. 
Tindall, Danielle Christine 
Tiziano, Benedetta Tina 
Torgus, Paul William 
Tomheim. Mark Charles 
Torres, Ann M. 
Torres, Cesar Raul 
Torres, Noel 
Torrey, Maria Louise 
Tousignant, Victor James 
Traina, Renee 
Trevino, Albeno 
Trillo, Concepcion 
Trimble, Jacqueline Annette 
Troher, Kathleen Felicity 
Tsui, Joshua Y. 
Tudor, Adrian Luis 
Turek, Melissa Mary 
Turner, Ruby R. 
Underwood, Michael 
Valderrama, Carlos 
VanDaele, Jon Edmon 
Van De Venter, Andrew 
Van Diggelen, Joel David 
VanDam, Pamela Joan 
Vandenbroucke, Gary Paul 
Vanderwerf, Michelle Marie 
VanDeWarker, Michael J. 
Vecchione, Debi Ann 
Velbeck, Mark James 
Vergara, Mary Jo Amelia 
Vezzetti, Jeff David 
Vieregg, Raben Todd, II 
Villarreal, Hector 
Vlach, Patty Elaine 
Vlk, Marcus John 
Von Keup-McCarthy, Tracey 
Vucsko, Barry Scott 
Walega, Richard J. 
Wales, ChristopherT. 
Walker, Theresa Aorrette 
Wallace, Donald 
Waller, Darrell E. 
Walls, Tamora Renee 
Walter, Piotr 
Walton, Eric Steven 
Ward, Douglas Charles 
Ware, Pamela Michele 
Weber, Colleen Marie 
Weber, John A.k:ira 
Weber, Thomas George 
Weiner, Carrie Elizabeth 
Weiner, Lori Ann 
Weinman, Chisholm Garland 
Weisenberg, Neal 
Wenokur, Craig Franklin 
West, Christopher Phillip 
Westbury, Brian Douglas 
Wheeler, Cynthia Jean 
White, Daniel Scott 
White, Kimberly Lashawn 
Whitehead, Kimberly Ann 
Whiteley, Anita Dawn 
Whitezel, Karen Giselle 
Wiegand, Kristine M. 
Wierzchon, Barbara 
Wilensky, Jeanie Marie 
Wilkes, Antoinette 
Wilkey, Eric Wayne 
Wilkosz, Kelli S. 
Williams, Adrienne Jeanette 
Williams, Bridgett Rozlynn 
Williams, Michael Reise 
Williams, Scott David 
Williams, Thornton 0 . 
Willis, Voncier Victoria 
Wilson-Ruff, Kimiko Nauice 
Winnige, Cynthia Michele 
Winters, James Charles 
Wisz, Shirley Marie 
Witcher, Theodore R. 
Witter, Todd F. 
Wleklinski, Alicia Marie 
Woo, Joseph L. 
Wood, Stephanie A. 
Woodrick, Ronald Roben 
Woods, Michael Pauick 
Wright, Rachel B. 
Wright, Renee 
Wright, one 
Wronski, John 
Wysoglad, Christopher Scott 
Yamaji, Tamara Teraoka 
Yockey, Rodney Martin 
Yonaites, Heath Edward 
Yong, Susannah Ging 
Yore, Keli Lynn 
York, Tanie L. 
Young, Helen 
Zabriskie, Janine Carol 
Zambrano, Waldemar 
Zecevic, Lena 
Zediker, Kara Lorraine 
Zielke, Sue Mary 
Ziemba, Renea Michelle 
Zimmerman, Bernice Jean 
Zindle, Susan Alison 
Zobott, David Harry 
Zweiback, Sharon Lee 
Master's Degrees 
Bowman, Jerry M. 
Campbell, Barbara J. 
Cunningham, Daniel J. 
Eusbio, Eduardo C. 
Fisher, Joan A. 
Genge, Pamela Ann 
Gerstein, Roesia H. 
Goldstein, June 
Gordon, Dori Ann 
Gregg, Carol R. 
Grossman, Nancy E. 
Happ, Mary J. 
Havlik, Carol J. 
Kampic, Andrea G. 
Knapp, Kathleen J. 
Love, Theodore 
Macdonald, Rob C. 
Markham, Ann 
Markko, Kathleen Marie 
Mauro, John E. 
Mika, Carol Lee 
Miller, Molly M. 
Mittman, Julie B. 
O'Neal, Pauicia L. 
Pepper, Rachel L. 
Pettovich, Beatrice 
Rainey, Blair 
Ryan, Timothy E. 
Sauers, Timothy M. 
Schalk, Marcia L. 
Seman, Kamene L. 
Shaffer, Fern 
Smothers, Bonnie J. 
Starling, Kathy 
Thompson, Tria 
Traub, Tom N. 
Wiggins, James A. 
Young, Ann-Christe 
Zinkand, Kathy A. 
We're Making a 
Difference. 
American Heart e.'a 
Association V 
,...._ -.nd me Jntonnatlon on the Coaat au.rd Offlcer Ca~ School 
HMM-------------------------------------------
_ _ _ ___ _ ___ City _ _ ___ s.. _ __ ZJp _ ___ _ 
Telephone( 
--- - -~ ColleQe'*/Of ___ ___ _ 
,_ mall coupon lo: U.S. Coat Guard lnfonnatlon C.nter, 14180 Dalt.s Pllttw.y 
6th Floor - Suite 626, Dalt.s, TX 75240 
Or call: 1-8{1().424-8883 Ext. 1084 
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Teacher Feature: 
Anthony Jason Loeb 
By Tim Berry 
SflU!WrUu 
Before arriving at Columbia 
College in 1972, to serve as 
Chairman of the Film/Video 
Department, Anthony Jason 
Loeb enjoyed the kind of career 
in film and television many of his 
current students dream of having. 
Loeb worked in New York as 
a director of feature development 
for producer David Susskind. 
This involved working with 
writers, reading and evaluating 
potential screenplays. Loeb also 
collaborated on two screenplays 
and was associate producer on 
"Lovers and Other Strangers," a 
TV movie for ABC. 
In addition to waicing in film 
and video, he has written feature 
stOOes, reviews, and a book of col-
lected interviews he conducted with 
various film-makers. He has also 
directed theater and dance projects. 
In J WJe of 1990 he traveled to 
China to be the first American to 
teach directing at the Beijing F"llm 
Academy. Loeb recently returned 
from the Soviet Union where he 
panicipated in a film-maker ex-
change program with VGIK, the 
Soviet national ftlm school. 
Your father was a Hol-
lywood screenwriter. Did be in-
fluence you to go into film? 
Yes, it seemed like I never had 
much choice about my future. My 
father often used me as a listener to 
his story problems. So from a very 
early time, I've been <~kind of "in-
. cestual cOllaborator" if you will, 
and grew up with a very intense 
training. I really dido 't realize how 
deep it was until I moved on. 
I learned about s tructure, 
rby_thm, and narrative develop-
ment before I got my Eagle scout 
badge. I never thought about 
going into anything else. 
What did you do in Moscow? 
Back in October of '89 I was 
invited to help celebrate the an-
niversary of their national film 
school. While I was there I 
negotiated an agreement for a co-
ptXhx:tion 1hat woold involve our 
shcxxing lbereand thcirslxlaing here. 
I went to Moscow for five 
weeks, from the end of February 
to the beginning of April, with 
Diane Weyerman, a graduate stu-
dent here. Diane is still there con-
cluding the shooting. 
We made a film that we're 
calling "Moscow Woman," at 
least that's the working title. It's 
a study of a society through 
women's eyes. V(e're trying to 
give a sense, that really basn ' t 
been seen before in America, of 
the texture oflife-not the politi-
cal life, but the way people are 
living, the way they feel. It's 
quite an extraordinary project. 
We've managed under pretty 
difficult circumstances to shoot 
about 25,000 feet of film; that's 
very substantial. So we're laying 
the groundwork for a major piece 
of work. It won't necessarily be 
feature length, but could easily be 
a solid hour. 
What are the Soviets planning 
to shoot when they come here? 
They haven 't started produc-
tion yet, they're coming in Sep-
tember or October. They will 
send two people, a student direc-
tor and a professor of film. I think 
what they do will have a lot to do 
with us. The idea was to put these 
two pieces together and create a 
single entity in which each 
society looks at the other. It 
would be appropriate for the.m, if 
they found it interesting, to look 
at American men, so you would 
have a kind of dance and the two 
films would fit together . 
How did teaching film in 
China compare to here? 
It was really a fascinating thing 
to teach film to people who had 
never really been able to be intro-
spective. As a society the price one 
pays, when one is not allowed to 
develop a concept of self, is that 
people tend to get frozen; they tend 
to be frightened by their own spirit. 
So teaching directing there, which 
involves a great deal of personal 
exposure, was fascinating. 
Their tolerance for self-ex-
amination, their ability to im-
provise, was very moving. They had 
never really seen these techniques 
Participate in a 
creative experiment!! 
Receive free art 
supplies and money!! 
Tues. 3:30-7:00, or 
Fri. 9:00-12:30, or 
Fri. 1 :00-4:30 
Call 663-1600, ext. 295 
bef<re.Previously, mostSovietfilms 
have been funded by and made f<r 
!be state. It was quite an expe:rietx:e. 
to bring a . son of psychoanalytic, 
heavily Stanislovskian methodol-
ogy- the methodology of 
AmeriC8--{)ver there. 
The Soviets also have a real 
problem with ~haracter develop-
ment Basically the problem there 
is they don' t know what to do. In 
their films, they don't know how 
to operate. They've just come out 
of the closet and they're trying to 
find a personal language. There is 
no personal relationship to the 
authority. If you immunize a 
human being long enough, he can 
lose touch with his own life, and 
many of these people have lost 
touch with their lives. 
What !bey equate with really ex-
traordinary development is the right 
to say something politically. What 
they don't realize is !be decline in 
audiences in the Soviet Union is 
directly because the ftlms have 
nothing to do with the personal lives 
of the people. The people need some 
reflection of !heir lives. 
You mentioned you wanted to 
capture the day to day, rather 
than the political life of the Soviet 
Union. What did you learn? 
It's astonishing to see the 
depths of the tragedy in the Soviet 
Union. It's a country that's worn 
out. Their dignity seems to stem 
from some awareness of the 
gigantic tragedy they're in. They 
almost have a kind of external 
sense and they're watching this 
tragedy go on about them, as one 
might do in an LSD haze. 
When you're inside this kind 
of thing day after day, it has an 
astonishing effect on your own 
emotions. Their way of dealing 
with this plight is to be highly 
emotional , highly passionate. But 
this is all show. Basically they're 
impotent, and this expansiveness 
is a kind of stage maneuver to 
hide from their feelings of help-
lessness. It's a very sick society. 
Often the deepest moments be· 
tween people are when they're 
drinking vodka. 
It's really shocking-the con-
sequences of my own naivete. 
Having been brought up in a 
liberal1 even socialist family-my 
father was blacklisted as a result of 
his beliefs--! now have to confront 
the fact that he was wrong. I have 
to confront the fact that the liberal 
instinct about the Soviet Union, 
about China, and the reflex to 
disassociate from our own sys-
tem was categorically wrong. 
How is this society reflected 
by Soviet women? 
It has been said that 60 to 70 
percent of Soviet women are 
frigid. I think this is partly be-
cause under the rigid political 
systems, there was no recognition 
of sexuality. So there is a real 
tension. There'sadegreeofanger 
between men and women that 
comes from a sense of f utility. 
There is no feminism , no 
chance to inquire about one 's 
own body. Making love doesn't 
exist as we know iL There is a 
confusion. The whole social 
reality is one of a kind of cold-
ness. There are no bars, no social 
places to go. It isn' t easy for a 
woman and a man to meet. 
The dominant relationship in 
that society is between a woman 
and her mother. That dominates 
all concerns. It does depend to 
some degree on the class of the 
person we're talking about. It 
doesn'toccur as much among the 
more sophisticated and traveled. 
One woman friend of mine had 
not made love in 10 years. She's 
a young woman with a child, yet 
her primary relationship is with 
her mother. There's no way to 
meet men and she's afraid to try. 
How does Cbina compare? 
Compared to the Soviet 
Union, China is very healthy. 
There is a gayness, and there is 
much more freedom personally in 
China. It has an entrepreneurial 
freedom, people own their small 
businesses. Despite the political 
clampdown, people's personal 
lives--not their political lives-
have much more freedom than in 
the Soviet Union. 
In China, people know more 
about their bodies, they know 
how to love. I got the feeling in 
the Soviet Union that people for-
got how to love, how to be tender. 
China is almost a throwback to 
an era in America's past. There is 
a kind of Jeffersonian ideal that 
probably never existed here, but 
in our minds, it might have. There 
is a notion of love, of continmty 
tha t isn ' t a live in our own 
country, yet you can find it in 
China. 
How are the Chinese coping 
with what happened at Tianan-
men Square? 
Tiananmen was repre-
sentative of something in China 
that we never grasped here. It rep-
resented a schism in the family 
structure that was very important 
and is still a factor. It was more 
than a political confrontation. It 
was a fracture in the very intimate 
life structure of that country-{)f 
that city, anyway. 
This all took political expres-
sion, but it was devastating 
within families. Children were 
contradicting and defying 
authority. Authority in China is 
sacrosanct, and authority starts 
with the father. So those students 
who were there were not only 
confronting society, but defying 
their own parents. 
People were crying after 
Tiananmen, about the separation, 
this rift. Something profound has 
happened because it's personal 
more than just political. Here, we 
can go to Washington and 
demonstrate independent of our 
personal lives. In China, they 
withdrew from a structure that 
depended on loyalty to the family 
and the patriarchal father figure. 
So bow will these experien-
ces affect your own work? 
I really don't know. It's deep 
in me as a person and it's changed 
me. In terms of my career, I think 
what happens with this Moscow 
ftlm is important because it may 
give me the chance to do some-
thing similar that I've wanted to 
do in China. So I think it's very , 
important, but I can't look ahead 
and try to anticipate what might 
come from it all. 
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Ad hopefuls compete 
in national contest 
By Tim Berry 
SwffWriler 
A group of marketing com-
munication students pitched their 
"We put you on top of the world" 
campaign for American Airlines 
at a national advertising contest 
on Thursday, April 25 at the Am-
bassador Hotel. 
The Columbia Advertising 
Federation, a student chapter of 
t he American Adve rtising 
Federation. made their presenta-
tion to a group of advertising 
professionals assembled by the 
AAF. 
While the Columbia team 
didn't place at the district com-
petition, faculty advisor Margaret 
Sullivan was proud of the team's 
performance. "We'd never done 
it before; we were new, but for 
our first outing, I was completely 
bowled over." 
Each year, the contest is spon-
sored by a d ifferent company. 
This year it was American Air-
lines. The objective of the con-
test, according to Yvonne D. 
Agnello, president of-the Colum-
bia Advertising Federation, was 
" to position the airline as the 
number one international busi-
ne~s carrier. " 
In addition to the presentation, 
contest e ntrants also had to 
prepare a 50-page plan book that 
described the entire approachc "It 
had to have clements in it such as 
an analysis of the target audience, 
a history of the account , the crea-
tive plan and so forth," said Sul-
livan. 
The top of the world " tag line" 
that Columbia's team came up 
with was used in radio and TV 
spots, and in print ads in conjunc-
tion with literary quotes on the 
subject of traveling . 
One spot runs a q uot~ uy 
English poet John Keats, " Much 
have I traveled in the realms of 
gold and many goodly states and 
kingdoms seen .. " Beneath the 
quote, a map of the world is dis-
played, with air routes lined in 
red. 
" We found that o ur targe t 
audience read an average of two 
newspapers a day and about four 
periodicals a week, so we decided 
the literary angle was best," said 
Sullivan. 
AAF first held this contest in 
1973. Previous sponsors have in-
c luded Ke llogg Corporatio n, 
Chevrolet Motor Division, and 
Levi Strauss and Company. 
Corporations reap tremendous 
benefits from sponsoring the con-
test. Accord ing to Stephanie 
Gams, coordinator of educational 
services for AAF, any material 
s ubmiued for the contest be-
comes the exclusive property of 
the contest· s sponsor. "A lot of 
the student work is used by the 
companies," Gams said, !'They 
are free to use whatever they 
want." 
Students benefit from the con-
test in a less obvious, but substan-
tial way. "These students are 
judged by some of the leaders in 
their field. They get some valu-
able feedback," said Sullivan. 
" It 's a very real- life ex-
perience, as opposed to strictly 
classroom work," said Agnello. 
Though Columbia's team did 
not place in this year's contest, 
S ullivan is enthusiastic about the 
fu ture. "!think we can do a mil-
lion times better next time," she 
sa id. She will incorporate the 
contest next fall , in a new class 
ca lled "Ad Campaigns and Case 
Studies." 
."We arc going to use the com-
pany that the AAF chooses and 
make that case study the focus of 
the class," Sullivan said. "We 
will have three or four times as 
many people working on it , and 
they will receive much-deserved 
credit." 
This year's national finals will 
be held in Nashville, June 7- 11 . 
Gams said the winners w ill 
receive six round trip tickets 
anywhere in the United States. 
Stacy Hoach'a photograph• of the Guardian Angela won,her the 1881 National Pr•• Photographer• Foundadon'a 
Joseph Ehrenreich Scholarship. 
Guardian Angels help student win scholarship . 
By Cynthia Horvath 
SwJJWriler 
Stacy Hosch, a sophomore 
photojournalism student, was 
recently awarded the !991 Na-
tional Press Pho tographers 
Foundation 's Joseph Ehrenreich 
Scholarship. 
The scholarship was awarded 
on the basis of a portfolio review. 
Hosch's portfolio was made up of 
a collection of photos she took of 
the Guardian Angels. 
For Hosch, 20, things didn 't 
always look so promising. She 
had a difficult time a few years 
ago when she was still . in high 
school. Lacking confidence, and 
unsure of her interes ts, she 
decided to participate in a variety 
o f clubs and activities to find 
something special she could real-
ly get "involved" in. 
It wasn ' t until her junior year 
in high school that she realized 
her talent lay in photojournalism. 
She began working for the school 
newspaper. With each story and 
project, her interest and her skills 
developed. 
In Hosch ' s senior year, a 
sports article she wrote was pub-· 
lished in the Illinois High School 
Association magazine (dis-
tributed to all Illinois high 
schools). 
Once she realized her work 
was marketable, she applied for 
the position of sports editor on the 
newspaper, and got it, making her 
the first female sports editor at 
Niles West High School. 
Through Columbia's high 
school institute program, Hosch 
earned nine ·hours of college 
credit here during summer vaca-
tions. 
Hosch became a full-time stu-
dent in 1989, and has since been 
busy working on a project 
photographing the Guardian .A.n-
gels. 
"! started working with the 
Guardian Angels because I want 
to convey what's going on in the 
world aro und us," she said. 
"Through my association with 
them, I get to share an important 
part of myself with others. I want 
to show all the aspects that make 
up the group. They're so dedi-
cated to helping and protecting 
people, Their gol\1 is to make a 
difference, and that's what I want 
to do too." 
Hosch said her mother has 
been a positive influence on her 
life. 
"My mom and I have always 
been a team," she said. "She's 
always been there supporti.ng me 
and pushing me to reach my 
goals," she said. 
Hosch said she credits Sun-
Times photographer and Colum-
bia ins ttuctor John H. White with 
urging her to actively pursue her 
interest in photojournalism. 
"John is great; without hirn,l 
wouldn't have had the courage to 
try for the scholarship," Hosch 
said. "He boosts my confidence 
and pushes me to submit my work 
and get myself established. He's 
been a great role model for me, 
and everyone he teaches!" 
Hosch said she considers her-
self a determined "scholarship 
pusher," and said she thinks 
anyone with a dream can realize 
it if they try. 
Short-term credit. Earn credit in one, two, three, four, six, 
seven or eight weeks this summer. 
\ .lnll' 
Call 1·800-fJNDS NU (In illinois, call 708/ 491-4114) or mail this coupon. 
lh11m· \tltlrt·~:. 
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Northwestern University 
Summer Session '91 
Think or swim. 
I'm thin"-inJ,:. ~t·nd mt• a frl't' rop~ of tht• Sumnwr 
~::-~ion ' t)l r:ll:do~ \\ uh fiu:md:tl :tid :tml rq~i str:lliun 
infonn:Hion Ctl:tibhlt· in \pri\) 
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IF YOU'RE INM DOPE, 
YOU MIGHT AS WELL SMOKE THIS. 
There's one sure \\<IY t" ~c.:c­
your futu re go u~ tn , mok,· 
Do drug,. 
Last ye<tr alone. :\men,<>·~ 
l,u , lnt:,,e, lost more than $60 
Lilli• ,n tu drug~ . Su this year, 
111""' t ui the F<Jrtune 500 will be 
dd llllnb tering drug te~ts . If you 
fai l the test. you' re out oi a job. 
The message is s imple. 
I loing drugs could blow your 
whole education. 
WE'RE PUTTING DRUGS OUT OF BUSINESS. 
}'cll1 1l•' r ":> illp fu r a !Jntg -Free :\mt!n ra 
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MUSIC: Noise International 
recording artists D'Prlest will perfonn at the 
Avalon, 959 W. Belmont on Wed., May 22. 
Also appearing will be Broad St. BuUies and 
The Junkies. 
Rosa' s, "Chicago's friendlies t blues 
lounge," 3420 W. Annitage, will present 
Sugar Blue, on Wednesday, at 9:30 p.m. 
Mghan Wbigs, from Ohio, will bring their 
fu ll·blown wall of guitars to Lounge Ax, 
2438 Lincoln Ave. on Thurs., May 23. Lava 
Sutra will take the stage firs t. Pierre Jovan 
a nd Tbe Hip-Hop Orchestra will perfonn 
at the Getz Theater, 65 E. 11th Street, on 
Thurs., at 7 p.m. 
Goober and the Peas, Stump the Host, 
and tbe Walk-ins will perfonn at the Cabaret 
Metro, 3730 N. Clark, on Fri., May 24.0n 
SaL, May 25, the Metro will welcome Wax 
Trax recording artists KMFDM. After their 
blistering tour with Minis try last year, 
KMFDM returns to America to tour on their 
own. The band is known for hits like their 
currently released single "Virus," and older 
songs like "Murder," "Don ' t Blow '.'our 
Top," and "More and Faster." Braindead 
Sound Machine will be the opening act. The 
show is scheduled for 7:30p.m., tickets are 
S I 0 in advance, $12 at the door. Tbe Squids, 
Face Value: 
The Columbia Chronicle 
The Back Page 
Meetings, Music and Miscellanea 
By Laura Ramirez, Ca~ndar Edilor 
featuring Columbia student Joe Spatarora 
will perfonn at Batteries Not Included, 220 I 
N. Clybom, on May 31. 
THEATER: The Musical Theater 
Workshop will present "Putting On The 
Ritz," a concert of songs by Irving Berlin 
on Wed., May 23 at 8 p.m . at the Dance 
Center, 4730 N. Sheridan Road. For more 
information call ex t. 800. The Theater 
School at DePaul University will present 
Tbe Good Woman or Setzuan by Bertolt 
Brecht on Wed., May 23 at 7:30p.m. In the 
play, three gods descend to earth to search for 
a good human being. They find such a person 
in Shen Te, the prostitute. The gods chal· 
lenge her"to be good and yet to live." Caught 
between love and cruelty, she disguises her-
self as a man in order to survive. The produc· 
tion runs through June 2. For more 
information call (312) 362-5204. 
SPECIAL EVENTS: Stagefrigbt 
Productions will present Talent Fest '91 , in 
the Hokin Annex, on Thurs., May 23, at 4 
p .m. 'The event was organized by students in 
the performing arts management class. The 
class was in charge of the entire show, from 
selecting taknt to production. The fest will 
feature the following student perfonners: 
Kingdom & Slept, Marcel Townsel, Amos 
Greer, DJ Big Bink & MC PbD, Matt 
Besser, Trisb Ellis and Tom Janecke. The 
fest will also feature AEMMP recording ar-
tists, Tbe Avengers. 
The English department will hold an open 
poetry reading to celebrate the publication of 
Columbia Poetry Review #4. The reading 
will be held on Thursday at 8 p.m. in the 
Hokin Theater.Tbe winner of the 1991 
Eileen Lannan Poetry Prize will also be an-
nounced. 
The fiction writing department and the 
dean of students will celebrate the release of 
HairTrigger 13 with a publication party, 
reading and reception . The event is 
scheduled for Fri ., May 24, at 7 p.m., in the 
Hokin, and will feature readings by student 
May 20,1991 
contributors. HairTigger 13 is now oo sale at 
local bookstcres. The television deJBUllCIU 
will hold the 8tb Annual Student Video 
Exhibition on Friday, at 7 p.m., in studio A, 
on the 15th floor of the Michigan building. 
The University oflllinois, 'The University 
of Chicago, Depaul and Columbia will 
celebrate the end of the school year with a 
"Big Blues Extravaganza," at the Checker· 
board, 423 E. 43rd Street on Thurs., May 30 
at 5 p.m. For more information call Ben at 
(312) 624-3240. 
MEETINGS: The Writing Center 
will offer a seminar on resume writing, on 
Wednesday, at 2 p.m., in Room 707-W. 
Alcoholics Annonymous will meet on 
Thursday, at 4 p.m. in Room 200.-W. 
MISC: Don't forget, the library is 
still accepting food for book fmes. 
This is the last issue of the Chronklt for 
this year. Thanks to all who provided infor-
mation for the calendar. Special thanks to the 
Hokin, the Annex, the Cabaret Metro and 
especially to all the Chronicle editors: 
Lance, Mary J., Mary K., Joyce, and Amy. 
Good Luck guys. 
By Michelle Maloy 
ror Tloe Clorollicle 
Of more than 6,000 students, only 400 will set sail on May 22. 
What do you think of that? Do you have a ticket? 
Katr yce Smitb 
Freshman 
Television Production 
Tracy Bredow 
J unior 
Undeclar ed 
DougKisela 
Sophomore 
Undeclared 
Da na Frazer 
Freshman 
Undeclared 
It's something to do. It's nice 
for the administration to arrange 
something. I have no ticket. 
It didn' t interest me. There 's 
only room for 400? That's really 
poor. I have no ticket. 
I don't think (the limited num-
ber of tickets) had any effecL A 
lot of people didn't want to go. I 
have a ticket. 
I think that's fucked up. I have 
no tickeL I tried to get one. 
Science/Health Update 
Anna's leukemia cure costly, uncertain 
By Kathleen Troher 
Sci~nce Writrr 
"We think it's qu ite unfair to rely on families like ours, 
families of people who arc dying. I mean, my child is dying 
and I have to not on ly go out and recruit donors but I have to 
try and find the money to do it." 
These words were spoken by Howard Green, a Lincoln 
Park resident whose 9-month-old daughter, Anna, suffers 
from a rare form of leukemia. The only hope for Anna is a 
bone marrow transplant from a donor whose tissue type 
matches hers exactly. 
However, there are currently no matching donors for 
Anna in the National Marrow Donor Progmm (NMDP) 
registry, so the Green family is raising money and conducting 
drives to increase the donor list, hoping that one of those 
added names will save Anna's life. 
Physically, menta lly and financ ially drained, Howard 
Green is fighting a battle that some fear he may be losing. 
Doctors say unless a match is found for Anna, she won't see 
Chri stmas. And unless more drives are conducted, adding to 
Anna's list of chances, hope wi ll be extinguished . 
Bone marrow drives take their toll on families. Testing 
each potential donor costs $75. The Greens estimate they 
have tested I 0,000 people since their daughter was diagnosed 
with leukemia in November, 1990, and the only federal 
assistance they have received was a $25,000 grant, which 
Green said was expended during the first two hours of the 
initial drive. 
" I don ' t think that people realize that our family is bearing 
the financial burden of these drives," Green said. I think most 
people believe the national program is paying for these 
drives; but the money comes mostly from fund raisers and 
o ur friends and family." 
A potential marrow donor must be between the ages of 18 
and 55, and in good health. Just two tablespoons of blood are 
drawn from volunteers, and coded by a unique classification 
of ti ssue- typing, called "HLA-typing." The information is 
stored on the NMDP computer, and the potential donor' s 
name is added to the registry, which is searched by ap· 
proximately 9,000 people each year. 
If a matching HLA-type is found, additional blood 
samples will be requested. If these samples prove to be a 
perfect match, the donor will be asked to give bone marrow, 
the liquid, blood-producing portion of bones. 
This procedure is not without risk or pain for the donor. 
He or she is given general or spinal anesthesia, followed by 
four to eight tiny incisions in the back of the pelvis. Less than 
10 percent of the body's bone marrow is extracted through 
these incisions, during an hour-long procedure. Within a few 
weeks, the marrow replaces itself. 
"There seems to be some misunderstanding about what a 
bone marrow transplant ac tually involves," said Stefaan 
Janssen, a bone marrow transplant recipient, who was diag· 
nosed with acute myeloid leukemia less than a year ago. 
"There's no surgery, no cutting or slicing or hacking of 
bones." 
If a donor is found for Anna, she will have to undergo 
chemotherapy and radiation prior to the transplant, to destroy 
her unhealthy bone marrow. If she survives this treatment, 
the donor's marrow will be given to her in a procedure similar 
to a blood transfusion. If the marrow begins producing new 
blood cells, and no complications arise, Anna will be cured. 
''That 's the tragedy," Green said. "We know the cure. We 
have the people willing to be donors. We just don't have the 
funds available to build the registry and find matches for 
those in need." (It should be noted that bone marrow 
transplants are not 100 percent successful.) 
Green said he feels strongly that the public should pres-
sure the federal government to increase funding for bone 
marrow testing, thereby increasing the chances for his 
daughter and others searching for bone marrow. 
"Please don't sit there. Write your congressman and tell 
him that you care," Green pleaded. ''Tell him that you want 
to save Anna. Tell him that you want to save other people. 
Because if you don 't, nobody wili." 
Those interested in helping Anna Green should contact 
''The Friends of Anna Green," at (312) 883-4536 or (800) 
829-4036. 
